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#3[0] 2019410 H20H S2ffEE A b Book I. Telemachia initial style
S4[R] 2019412 H22 H B3FEE 7R T IR Book I. Telemachia initial style
#55[m] 202042 H F5ffah AL Book II. Odyssey initial style
#6lh] 201944 H Feffiah NT A Book II. Odyssey initial style
276 20204F6 A B7HEEE TAAu X Book II. Odyssey
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Z9ln] 20204104 WAL RAXaliAVarlTqa R Book II. Odyssey

Z10[9] 20204E12 H F10MFEE S E XHA4 Book II. Odyssey

Z1100] 20214E2 H FUIFE AL —v Book II. Odyssey

Z12[A] 2021424 H F12ERE ¥ au 7R Book II. Odyssey

$#3513[1] 202146 H W13ffEE TS AT Book II. Odyssey
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I am always surprised to find myself cited, from time to
time, the bellwether of the Stephen-hating school of critics.
It is clear that Stephen is not hateful, though he is irritating
when he is being put forth ... as an authentic

genius.” (Hugh Kenner, “Joyce’s Portrait - A
Reconsideration,” p. 360 )

%0 ys

t]
t]

[...have been amused, stimulated, charmed, interested by
ne first 2 or 3 chapters—to the end of the Cemetery scene; &
nen puzzled, bored, irritated, & disillusioned as by a

d

jueasy undergraduate scratching his pimples.”(The Diary of

Virginia Woolf, 5 vols., D 2: 188-89)
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TRADERH T DN TANT Y FOFAEEIZS IO L EHL X5
Dta7Z, BOWRKKRDTEHA 02 %02 590, A ?) —The bard’s noserag! A

new art colour for our Irish poets: snotgreen. You can almost taste it, can’t you?
(U 1.73-74)

R HEDE.... B L EHBTE... DR SE (p.18) Toourselves ...

new paganism .... omphalos. (U 1. 176)
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WHIDOWERE, B, £ IR, (p.32)

HD, FOFBBBEI LY REZIZH L OB EEEASH? %2
IS LWIERD L H T, DX - 7BICETHLEVD AV -
TW3 EIHICRZ %, fBizhrnmEiz bl o>nTng,
FATIEDINZ L2768 T0nEATTVW—_IGIIFHA,f 725
Il it PlE =S 2N e s ek b HE 2
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She asked me what doe ¢ ink on your arm? (G

Ed Sheeran, “Galway Girl” (2017) (https:/ / www.youtube.com /watch?v=87gWaABqGYs)
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' ZATOEL2ETHLLVATTL, HHBL2XNHZAHATS, HAIoT
st EA L Rz 6 - (p.30: % Fmiashamed I don't

speak the language myself. I'm told it's a grand language by them that
knows.” U 1. 434-44)
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1851 Census Clraftafit 2% ]8T Rl 3 5 5l A Y- rBOKE

1800 1851 Census
1870 Irish National Teacher’s Organization (INTO) —— )
1877 Society for the Preservation of the Irish Language )% —
1893 Gaelic League i,

1913 National UniversitylZ A % DICTIraE DS EEIT 7% 5

Table2  Irish-speaking population 1851-1901

Census  Total Speakers of Irish only Total Irish speakers’

date population No. % No. %

1841 8,175,124 Not enumerated Not enumerated . e
1851 6,552,365 319,602 4.9 1,524,286 23-3 e TS TR T
1861 5,798,564 163,275 2-8 1,105,536 19-1

1871 5,412,377 103,562 1:9 817,875 151 1891 Census 1901 Cansus
1881 5,174,836 64,167 12 949,9327 182 = U
1891 4,704,750 38,121 0-8 680,174 145

1901 4,458,775 20,953 05 641,142 144

Notes

! Including Irish only.

* Increase in totals of Irish speakers because of improved method of enumeration. See above, pp. 14-15.
The numbers of speakers of Irish only were corrected downwards before publication - after scrutiny.

Sowurce: Census Reports.

(Reg Hindley, The Death of the Irish Language, p. 19)

(Hindley, p. 9, 16, 18, 22)



A1 LV *new”

LLEds, ZOSEBLACH N ELWTLT, $RZDARICE
e chiHb e, THLV EeylPanfEbiiE . 200
HE L CThimZedif\MEzdHobZ ) ET5HDEo%, ZHUEHIKEREFL <
79 VACHETZLDOT, BUHFHLVLERE W EETCH S NTREK, 7
7 v A TIRERN B ARET, TYA v R EOBEIHGE L LThR DRI -
mDTIEHDED, ZOBAFIVADOY v—F YA MbIE, 2O LA
MDD DI AL LI IFHZ B LIRSV EDTHHE, IV T L
i THLWLWEEEE | 20 TEWTWS, HD.F LA, THF LW
e leiEl B S i e Sl e e i e
ETHD] EVIHIEETZORNZEZROTE, (KNI y T - Px7
Vv TEfRERA U 20 = & By BHER 19-208) (1/2)




Hr L W “new”

18900 H o c ) oploe oy = Uk e i e e o | )Xl s Bl
WAWNAELERYF—LZHOCT 26 B0 E h TR 0AHEZITIKD -
=nEd, #ni. T (BVHR) IER2E525WMIREENEL Y, B
VIDOFT L WERIRIZ2D2DE72TDHDICTER ) EE-2TW5S THLWEE
EE 2BLITOL-DTHo, ....... Z DG O @ HHEIFH E L 72\ 2 A
Do T, RREERD VLWL L EHEEZULALETICR -7, TH LB |
il Ul Wl o o). Tl s Bl e o ] e
WAL . THLwWHEHEESE) . THLuM LRI OWTOERITEK
ICHeons, Az LTwER HEliL) LT IXRE ZOBERHEIITZ, &E
DEMTTY 2 BT A2 AN b L, NEEEBWT2HENLEHNZ H oo
21 R=—DiEHGE T=a— - A4 EHDIVERICH 72D TH B0, I
FIELRFENA ETRELDRAZARELRDP S LEDLLEZIE STV S,

(BTN 7 - Px Yy HHREERA XY ZDOZE & By EBEHEER 19-20
=Ll o

1

£

(il




THE
EIGHTEEN NINETIES

A REVIEW OF ART AND HDEAS AT Tin
CLOSE OF THE NINETEENTH
CENTURY

LAd
HOLBROOK JACKSON

- .

LONDON
GRANT KICHARDS LTD,

MO0

George Holbrook Jackson (1874 — 16 June 1948)

JACKSON, (George) Holbrook (1874-1948) English journalist, man of letters
and bibliophile. He helped to establish the political and literary journal New
Age with A.R. Orage. He was active in the Fabian Society and published a
number of books, including a biography of George Bernard Shaw (1907).

LeoroLD BLOOM in James Joyce, Ulysses (1922)

‘From the author of Ulysses himself, I learned what Mr Bloom looked like. Joyce
asked me one day if I would write to Mr Holbrook Jackson . . . and ask him to
send me a photograph of himself. . . . Joyce didn’t say that he and Jackson had
ever met, but I imagine they had. ... The photograph arrived. I showed it to
Joyce. He scrutinized it at some length and seemed disappointed; then, handing
it to me, he said: “If you want to know what Leopold Bloom looked like here
is someone who resembles him. But,” he went on, “the photo is not a good
likeness. He doesn’t look as much like Bloom in it.” Anyhow, I kept the
photograph carefully; it was the only one of Mr Bloom I ever had’ (Sylvia Beach,
1960, Shakespeare and Company, p. 97; the photograph is reproduced as Pl. 16).

M.C. Rintoul, Dictionary of Real People and Places in Fiction
{9937 5559

Jackson, Holbrook. The Eighteen Nineties: A Review of Art and Ideas at teh Close

of the Nineteenth Century (1913) ( T{H#C>
AR, )
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