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8 © The Diary of Virginia Woolf, 5 vols., ed. Anne Olivier Bell and Andrew McNeillie
(London: Hogarth Press, 1977-1984).

[...have been amused, stimulated, charmed interested by the

first 2 or 3 chapters—to the end of the Cemetery scene; & then

puzzled, bored, irritated, & disillusioned as by a queasy

undergraduate scratching his pimples. And Tom, great Tom,

thinks this on a par with War & Peace! An illiterate, underbred

book it seems to me: the book of a self-taught working man, &

we all know how distressing they are, how egotistic, insistent,
raw, striking, & ultimately nauseating. When one can have

cooked flesh, why have the raw? But I think if you are anaemic,

as Tom is, there is glory in blood. Being fairly normal myself I
am soon ready for the classics again. I may revise this later. I do

not compromise my critical sagacity. I plant a stick in the ground
to mark page 200. (D 2: 188-89)
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#5100 20204F12H | Z510HiEE S E X ) AKX Book II. Odyssey
#1110 202142 H 1R A L—v Book II. Odyssey
#512[7] 202144 H BIEEE ¥ o707 R Book II. Odyssey
713[0] 20214E6 H H13ffiEE ST AT Book II. Odyssey
#514[0] 20214E8 H H14%fEE K4 Book II. Odyssey
#515[0] 20214F10H | ZB158EE X7 Book II. Odyssey
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Joseph Frank, “Spatial Form in Modern Literature: An Essay in Two Parts,” Sewanee Review, Vol. 53, No. 2
(Spring, 1945), pp. 234-35.
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i : Rachel Murray, “Beelines: Joyce’s Apian Aesthetics,” Humanities, vol. 6,

no. 42 (2017); doi:10.3390/h6020042, p. 2.
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8t : Marilyn French, The Book as the World: James Joyce’s Ulysses. New York:
Paragon House, 1993; n.y., @fkapuhofa. Twitter, 27 Mar, 2019.

This is why small factual details were so essential in the composition of
Ulysses: the recitation and repetition of place names, names of actual
people, the actual geography of Dublin, all provide the reader with a
firm concrete base, a sense that there is a reality similar to one’s sense of
own world. . . . Joyce literally set out to create a replica of the
world—not a metaphor for it, but a copy of it—reproducing within it all
the coincidences, mysteries, an incertitude that pervade actual life. The
reader is forced to live through and suffer June 16, 1904, to encounter
things he does not know or understand, just as he were living through a
real day in his own life. (26)
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